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St. Peter’s College 
University of Saskatchewan 

ENG 308.3 
Creative Nonfiction 

 
 

Fall 2017 
Instructor:  Allan Casey 
 
“Write something worth reading or do things worth writing.” —Benjamin Franklin 
 
 

Introduction 
 
Welcome to Creative Nonfiction! “Creative nonfiction” is a fairly recent term. This novelty 
can give the impression that a whole new kind of literature has lately been invented. 
CNF is really just a new catchall term to describe a range of nonfiction types that are as 
old as literature itself. Some of the many sub-genres that may fall under “creative 
nonfiction” are: memoir, travelogue, reportage, epic narrative poetry, biography, diary. 
Fiction as we know it today is a just a baby in comparison to these. CNF is a welcome 
designation in that it has brought fresh interest in venerable forms of writing. Literary 
nonfiction, as it is also called, is having a renaissance.  

The purpose of this course is to give you skills to work in this widest and most 
welcoming of genres. Many writers work in the creative nonfiction mode at least part-
time, though they might call themselves novelists, playwrights, poets.  

All that notwithstanding, it is best not to worry too much about genre. Good writing is 
good writing. The writing and field research skills you will develop in this course will 
make you a better writer in any genre, and are transferable to any day job. And writers 
often need one of those!  

Course Structure 

Writing 

Writing practice is the cornerstone of this course. You will write five main assignments 
of about 1,200 words each. In addition there will be in-class writing tasks in most of our 
sessions, and you may be asked to provide brief written feedback for workshopping or 
exercise purposes.  

All assignment writing in the course is nonfiction. You will be writing about real events, 
places, people. Everything you write must be the truth, to the best of your 
understanding. Research for the assignments will take you out into the real world, and 
your writing will come out of your own direct personal experience, and what interests 
you. The key to good writing outcomes in this course is to have vivid experiences 
that engage your five senses and your mind.  
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Reading 

Readings are assigned each session. There are no required books to buy for this 
course. We will use shorter, copied readings. This is the only practical way to survey 
what is an extremely wide range of material while keeping costs reasonable for you. 
Plan on printing and reading 25 to 30 pages per class. Readings will either be copied for 
you, or on library reserve, or as PDFs for you to print. Readings will be thoroughly 
discussed in class and you may be given assigned tasks for discussion purposes.  

Author Presentation 

As one of the course requirements, you are asked to “discover” a CNF author new to 
you, and present that author’s work to the class. You will read at least one full book by 
that author. You are of course welcome and encouraged to read more than one book by 
your author. Authors and presentation dates are first-come, first-served.  

Our weekly meetings 

Our sessions will be taken up with general assignment feedback and debriefing; 
discussion of readings, either published material or student work; your author 
presentations; self-marked quizzes and surveys; presentation and discussion of 
theoretical topics. Theoretical topics to be visited include: defining and re-defining the 
genre; basics of lively writing, voice; setting and mood; the interview; research 
approaches; accuracy, note-taking, sources; bias and ethics; the roman a clef; truth and 
the boundary between fiction and non-fiction; related genres: memoir & diary, travel & 
adventure, essay, feature journalism; belles lettres; on photography and images; writing 
as a career.  

Class Session Dates and Times 
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Dates (2017) Key Topics Comments,  
Due Dates to note 

September 9 
1 PM to 4 PM 

• Course Introduction 

• Interviewing & Profiles 

• Assignment 1, the 
Profile, your first field 
assignment. A draft is 
due by the following 
class 

• Presentation dates will 
be chosen 

• First Reading 
Assignment, due for next 
session. 

Sept 16 
9:30 AM to 4 PM 
 
Our regular scheduled time 
includes a 30 minute lunch 
break. We may be able to 
incorporate the break into 
in-class writing time for 
some sessions and 
therefore end early at 3:30 
PM 

• Fact-checking & 
Accuracy 

• Memoir 

• Cultivating Writer’s 
Awareness 

• Fact-checking draft of the 
Profile Assignment due  

• Final draft of Profile 
assignment due Sept. 23 
at 6 p.m. 

• Reading discussion and 
new reading assignment 
due for next class 

• Any remaining 
Presentation dates will 
be scheduled 

Sept 30 
9:30 AM to 4 PM 

• The Profile 

• Fresh Writing Basics 

• Memoir 

• Assignment 2, Location 
Scouting, due Oct. 7 at 6 
p.m. 

• Reading discussion and 
new reading assignment 
due for next class 

• First Author Presentation 

Oct 14 
9:30 AM to 4 PM 

• Journalism 

• Sources & Story Idea 
Generation 

• Fresh Writing Basics 2 

• Setting 

• Assignment 3, Double 
Journey, due Oct 21 at 6 
p.m. 

• Reading discussion and 
new reading assignment 
due for next class 

• Author Presentation(s) 
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Dates (2017) Key Topics Comments,  
Due Dates to note 

Oct 28 
9:30 AM to 4 PM 

• Mood & Voice 

• Essay & Diary 

• Assignment 4, Hands On 

• Reading discussion and 
new reading assignment 
due for next class 

• Author Presentation(s) 

November 11 
9:30 AM to 4 PM 

• images, film, 
photography 

• Travel & Adventure 

• Nature writing 

• Assignment 5, Freeride, 
due November 18 at 6 
p.m. 

• Author Presentation(s)  

• Reading discussion and 
new reading assignment 
due for next class 

• Prep for End-of-term in-
class exam 

November 25 
9:30 AM to 4 PM 

• writing careers 

• boundary between fiction 
& nonfiction 

• Last class 

• Reading discussion 

• Author Presentation(s) 

• Key Topics: Writing 
Career choices; Course 
Summary 

• End-of-term in-class 
exam. 

 

Individual Support 

Office hours and communication 

Telephone: mobile (306) 220-7536….. 
Main Email: alc290@mail.usask.ca 
Alternative Email: allan.casey@sasktel.net 
 
I am available at SPC for individual support as follows: 

• for at least one half-hour before and one hour after our weekly Saturday sessions  

• during our sessions you can also find me in the office during your in-class writing 
time and during breaks 

mailto:alc@mail.usask.ca
mailto:allan.casey@sasktel.net
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I am also available by phone or text during business hours. You can expect a response 
from me the same day. If you are in the city and wish to meet on U of S Campus, that 
can usually be arranged within a day or two. 

Extra-curricular concerns 

University life is about more than classes and assignments, and your time here should 
be safe, happy and productive. If you have questions or problems that go beyond the 
course — e.g. career planning, practical study challenges, conflicts, health issues — I 
will do my best to help you troubleshoot, and/or direct you to the array of student 
supports that exist.  

Disability Services for Students (DSS) 

Students who have disabilities (learning, medical, physical, or mental health) are 
strongly encouraged to register with Disability Services for Students (DSS) if they have 
not already done so. For more information, check 
http://students.usask.ca/health/centres/disability-services-for-students.php or contact 
DSS at 966-7273 or dss@usask.ca. 

Students registered with DSS may request alternative arrangements for mid-term and 
final examinations.  

Any student may record lectures for personal academic use, but please give me notice 
if you intend to do so. 

Course Policies and Practices 

Handing in assignments, formatting 

Unless otherwise announced, assignments are always due in one week, on the 
Saturday following our session, at or before six p.m. You will submit your 
assignments as email attachments, Word (.doc or .docx) format please. Use standard 
one-inch margins, double-spaced. Number your pages in the footer. Put the assignment 
name and your own name in the header. Use standard, readable manuscript fonts such 
as Helvetica, Times, minimum 11-point.  

Reading assignments are always due for the session following.  

Evaluation  

The bare minimum requirements to pass the course are satisfactory attendance, as 
detailed below, completion of the Author Presentation and End of Term In-Class exam, 
and a passing grade overall. 

The simple key to success and your best mark in this course is simply to come to 
every session. Missing even one session will be a significant setback with 
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cascading consequences. If you miss class for whatever reason, you must make 
up missed work in any case or it will affect your In-Class Work grade. 

 

 

 

The marks break down as follows: 

Course Element comments Percent Amount 

Main Written Assignment 
portfolio 

consisting of five (5) 
assignments of 1,200 
words, each worth 10% 

50 

Short Author 
Presentation 

a brief in-class 
presentation of an author 
of your choice 

15 

In-class work consisting of in-class 
written assignments, 
quizzes, discussion 
participation, etc. 

19 

End-of-term exam This will be written in-class 
on our last session, not 
during exam week; exam 
to be based on theoretical 
material presented in-class   
including readings 

15 

Academic Integrity one easy mark for 
confirming you have read 
the assigned materials on 
Academic honesty (see 
below) 

1 

Total  100 

   

 

Late Assignments & Deadline Extensions 

Late assignments are penalized 10 percent per day or portion thereof. 
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In accordance with school policy, extensions may be granted in reasonable 
circumstances. Examples of reasonable grounds for which you might seek an extension 
are: illness, accident, funeral attendance, acts of God, civil unrest. The following are not 
reasonable grounds for extensions: unanticipated workloads, holiday travel, an eventful 
social life. Apply for extensions by email, phone or in person, explaining your 
circumstances.  

 

Attendance 

Reasonable attendance is a requirement of all university courses. It is crucial in English 
308.3, given our extra-long bi-weekly class structure. Being absent for just one session 
would mean you have missed 16 percent of instruction time, a significant deficit.   

As with missed deadlines, there are reasonable excuses for absences, e.g. illness. If 
you must be absent for a good reason, make arrangements with me to make up any 
missed work, including in-class assignments. 

Be advised that, in accordance with university policy, students who miss more than six 
hours of class time must be assigned a grade of Incomplete Fail. In cases where such 
grounds for absence can be demonstrated, and where make-up work is completed to 
the satisfaction of the instructor and/or supervising faculty, the attendance requirement 
may be waived.  

Important information from the College and University 

Location Ancestry 

The St. Peter’s College campus is situated on Treaty 6 Territory and the Homeland of 
the Métis. We pay our respects to the First Nations and Métis ancestors of this place 
and reaffirm our relationship with one another. 

Academic Integrity Policies 

This university has an array of academic policies that govern both students and 
instructors. They address issues such important issues as academic honesty, copyright, 
confidentiality. We are both responsible to acquaint ourselves fully with these standards. 
Kindly read through these policies at the links below.  

http://www.usask.ca/secretariat/student-conduct-appeals/forms/IntegrityDefined.pdf 

http://policies.usask.ca/documents/GuidelinesForAcademicConduct.php#honesty 

http://www.usask.ca/secretariat/student-conduct-appeals/ 

https://www.usask.ca/integrity/ 

http://www.usask.ca/secretariat/student-conduct-appeals/forms/IntegrityDefined.pdf
http://policies.usask.ca/documents/GuidelinesForAcademicConduct.php#honesty
https://www.usask.ca/integrity/
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Once you have read and familiarized yourself with the above materials, send me 
an email advising that you have done so, and receive 1 percent toward your final 
course mark. 
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